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FRIDAY, DECEMBER 5th

9.30
welcome speeches — director of the Slavonic Library
Lukas Babka

9.40

Sabine Hansgen & Tomas Glanc: The idea of the
workshop and of the Prigov - Havel exhibition in Prague
2016

10.00
Gerald Janecek: Remarks on Prigov's uvedomleniia and
mertsanie

10.30

Philipp Kohl: Pre-life and afterlife of genre. On Prigov’s
conversions between verse, performance, and prose

11.00 —- 11.30 Coffee&Cigarettes, Tee, Water, Fruits

FRIDAY, DECEMBER 5th

11.30

Marion Rutz: D.A. Prigov playing the literary critic: “4T0
6bl 9 Noxenan y3HaTb O PyCCKOM No33un, 6yab S SNOHCKUM
ctyaeHtoM” and other statements

12.00
Alena Machoninova: "lMpaxckune ctuxun" BceBonoaa
HekpacoBa n iMutpua lNpurosa

12.30
Viktor Pivovarov: Hecucrtematuueckui noptpet lMpuroea

13.00 — 15.00 Lunch break




FRIDAY, DECEMBER 5th

15.00
Valentina Parisi: Late DAP's performances, between self-
portrait and family album

15.30
Hana Kosakova: Concepts of subjectivity in Prigov 's work

16:00

Giada Dalla Bonta: Beasts on stage: Bestiaries and
Stichogrammy as the core of Prigov's performative
strategy

16:30
Brigitte Obermayr: Newspaper — News-paper:
Temporality and Dimension

Presentation of the COEPAHUE COYUHEHWW project —-
publication of Prigov’s writings in Moscow (HoBoe
nuTepatypHoe 0603peHune)

AFTER 17.30 — BEER, WINE, SOFT DRINKS ETC.

SATURDAY DECEMBER 6th

S OE=—ISN00

TRANSLATION WORKSHOP (IN CZECH)

Participants: Alena Machoninova, Alexander Jenista, Linda
Lenz

11.00
Sabine Hansgen: Poetic Performance Hugo Ball and
Dmitry Prigov

11.30
Tomas Glanc: Prigov’s Universal Truths

12.00 —- 13.00 Lunch break

13.00

Pavel Novotny a Jaromir Typlt: PERFORMANCE:
SOUND ART, SOUND POETRY AND SOUND
IMPROVISATIONS

13.40 — 14.10 DISCUSSION

14.10 -- 14.30
Summary, Conclusions &. Closing Remarks

Officially registrated participants: Irina Bogomolova
(Prigov Foundation), Vladimir Frenkel (Basel),
Kristina Monchenko (HU 561874), Galina Babak,
Katharina Schwab (HU 562811), Alexandr Jenista,
Linda Lenz, Marta Novakova, Radka Rubilina (skype)



BIO
Jaromir Typlt
Jaromir Typlt (1973) comes from Novéa Paka. He has graduated at Faculty of Arts, Charles University, Prague. At present he
applies himself to exhibitions of progressive art and photography.
Typlt has published several books of poetry and fiction, including Movable Thresholds of Temples (Pohyblivé prahy chram,
1991), Lost Inferno (Ztracené peklo, 1994) and Opposite to Overthrow (Opakem o prekot, 1996). Since around 1999, he has
consciously focused on experimenting with incorporating the written word in other forms of art such art books, stage

performances, audio recording, and short films. His interests as an art historian include art brut, among other subjects.

In the latest years he gave effect to the book-objects in conjunction with other allied artists.
His text became a part of the short film (Viktor Kopasz: Shadowplay, 2002; Vineyard, 2012) also a radio composition (Michal
Rataj: Ze ne zas az, 2006) and several exhibitions.
Jaromir Typlt also acts as an editor of fine art and literaty "art brut" (Zdenék Kosek, Hana Fouskova, FrantiSek Novéak).

He has also published a number of studies about Czech writers and fine artists in magazines. Since 1999 he has amplified the
form of so-called "mutated authorial reading" in which he makes use of pre-recorded voices, language rhythm but also even
the found objects and scenic action in the space. Since the spring of 2008, Typlt has worked as curator at the new Liberec
gallery, U Rytite.

He is also active in the field of theatre and music - for example, he performed (together with Pavel Novotny) in Ursonate, a play
based on a phonetic poem by Kurt Schwitters. He was awarted the prize of Jifi Orten in 1994. He lives in Prague and Nova
Paka.

(1973, Nova Paka), basnik, prozaik, esejista. Absolvoval ¢estinu a filozofii na Filozofické fakulté Univerzity Karlovy a deset let
pracoval v Liberci jako vytvarny kurator. Prvni obdobi jeho tvorby se vyznacuje predevsim dlirazem na obrazotvornost (soubor
poezie Ztracené peklo, 1994). Po roce 1999 zacal experimentovat s riznymi presahy literatury do dalSich uméleckych odvétvi
(bibliofilie a autorské knihy, kratké filmy, jevistni performance, zvukové nahravky a improvizace) a vysledky soustredil do knihy
Stisk (2007). Vydal také obsahlou monografii sochare Ladislava Zivra (2013). Se skladatelem Michalem Ratajem od roku 2009

ucinkuje ve zvukové-textové improvizaci Skrabanice.
https://www.youtube.com/watch?v=YizhfkGbW8U


https://www.youtube.com/watch?v=YizhfkGbW8U
https://www.youtube.com/watch?v=YizhfkGbW8U

Pavel Novotny

Pavel Novotny (1976) works at the Department of German Language at the Faculty of Education in Liberec. He writes poetry,
songs, he is also the author of experimental texts which are created on the basis of transposing speech into written form, to
name but one way of doing so.

He has published collections “Sbér”, “Mraky” and “Havarijni fad", and, together with Helena Skalicka a prosaic text “A to si pak
muzes fikat, co chces”. His lifelong project is called “Tramvestie”, which is in fact an endless set of sound and text recordings
that map out a tram ride between Liberec and Jablonec nad Nisou. Together with Jaromir Typlt he has staged a dada
composition “Ursonate” by Kurt Schwitters. For Prem-Edice Radioateliéru he has created radiophonic compositions Lzicka
(2007), Vesmir (2010, Bohemia Prix Radio Award), Tramvestie (2011), Havarijni fad (2013) a Proméreni (2014), for Art's Birthday
a crowd performance Brambora (2009). The German publishing company Arco has published his dissertation on literary
collage and montage; he is also interested in theories of acoustic literature.

(1976, Liberec) pusobi jako vedouci katedry némeckého jazyka na Technické univerzité v Liberci. PiSe a preklada poezii, sklada
pisné, vénuje se literarni védé, je autorem fady radiofonickych kompozic pro CRo3-Vitava. Spoleéné s Jaromirem Typltem
jevistné i rozhlasové zpracoval dadaistickou skladbu Kurta Schwitterse Ursonate. Vydal basnické sbirky Sbér (2003), Mraky
(2010) a Havarijni rad (2013), dale téz prézu A to si pak muzes fikat, co chces (spolecné s Helenou Skalickou, 2013). Jeho
celoZivotni projekt tvori Tramvestie, v principu nekonecny soubor zvukovych a textovych zaznamu, mapujicich tramvajovou

jizdu mezi Libercem a Jabloncem nad Nisou.
https://www.youtube.com/watch?v=mvrlYMr1DkU
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Gerald Janecek: Remarks on Prigov's uvedomleniia and mertsanie

The preduvedomlenie (forewarning) is a genre not invented by Prigov (there is a famous one by Gogol about how to correctly perform Revizor) but it is his
favorite. He began writing them in about 1976 and continued to provide them for nearly all works, including his last novels. Based on Obermayr’s afterword,
the paper will look at various aspects of the form using one of the first examples (1977) and in connection esp. with the concept of mercanie (flickering) in
Moscow Conceptualism. These are not typical introductions, but are simultaneously quasi-theoretical, quasi-artistic. The author/speaker shifts constantly from
serious explanation to emotional statement. Obermayr lists twelve expressive strategies found in the preduvedomlenie of which all but two are found in the
1977 text (see handout). The most frequent is the parenthetical insertion (? in 115 lines of text) which are often mini-monodialogs. In each case, the effect is to
shift viewpoint by inserting an aside, addition or correction. Mercanie is a constant, rapid shifting between at least two positions. It combines a temporal

aspect and a visual aspect, a repeated visual effect over time. In the preduvedomlenie the position and image of the “author” is constantly shifting.

Philipp Kohl: Pre-life and afterlife of genre. On Prigov's conversions between verse, performance, and prose

Departing from Prigov’s hypothesis of art as a “transitivity mode” (cf. lampolski 2012), performing transitions between physical, textual, or cultural states, the
contribution analyses such transitions in three works since the mid-1990s: the “conversion texts” from Ischisleniia i ustanovleniia, the performance text Golem,
and the novels. After contextualizing the concept of “pre-life” from Prigov's reflection on becoming a golem, the paper will discuss this notion against the
background of the novels and ask if it can be related to the movement from poetry to (auto-)biographical texts in his late period - can we speak of a
conversion from verse to prose?

Marion Rutz: D.A. Prigov playing the literary critic: “4710 6bl A NOXXeAaA y3HaTb O PYCCKOM

noa3uu, byab A ANOHCKMM cTyaeHToM” and other statements

OaHa n3 TBopyecknx nnoctacen A.A. lNpurosa - aTo TeopeTUYECKIME CTaTbU, AOKAAABI N MHTEPBbLIO, KOMMEHTUPYIOLWME Kak COBCTBEHHbIE PaboThl, TaK U
COCTOAHME AUTEPATYPbI AN PA3BUTME UCKYCCTBA B LLEAOM. TaKMe TEKCTbI B XaHpe HOH-QUKLUH, Kak «4To Hapo 3HaTb [0 KOHLENTyaAn3Me]», cAOBapHble CTaTby B
«CAOBape MOCKOBCKOWM KOHLEMTYaAbHOW LLIKOAbBI», €r0 AOKAAAbl U MHTEPBbLIO, YaCTO LUTUPYIOTCA GUAOAOraMm B Ka4ecTBe NPOorpaMMHbIxX 3aaBAaeHui [puroea.
OaAHaKo BO3HMKAET BOMPOC, CTOUT AW MPOBOAUTD YETKOE Pa3ANYME MEXKAY ErO XYAOMECTBEHHbBIMU, «BbIMBILUAEHHbBIMUY MPON3BEAEHUAMM, C OAHOM CTOPOHDI U,
BbI3bIBAOLWMMU AOBEPUE, MYOANLMCTUHECKMMM BbICKa3blBaHUAMM, C APyrov. Ha ¢oHe TBopuyecTBa Kak TakOBOTO HaMpallMBaeTCA COMHEHNE, HE ABAAIOTCA AU U
HOH-QUKLLUH-TEKCTbl B HEKOTOPOW CTEMEHM TaK>Ke XYAOXECTBEHHbIMU O6BEKTaMM, OTPAXKAIOLLUMMU MACKN U POAU («MEPCOHAXKMY», MUAXKIMY) YHEHOTO-KPUTHKA.
Hemanas yacTb He-QUKLMOHAAbHbBIX TEKCTOB MO CTUAKD OKa3blBaeTCA MPAMbIMI BbiCKa3blBaHNAMM C NPU3HaKaMU NyOANLNCTUKN MAW HayYHbIX cTaTen. Ho B
APYrUX, HanpuMep, B acce «4To Obl A NOXKEAAA Y3HaTb O PYCCKOM No3a3umn, byab A AnoHckM ctyaeHToM» (HAO 2001, N250) nan HekoTopbix

«Manundectax» (Wiener Slavistischer Almanach 1993, 34), roBopuT He aBTOP, a - NTOAOBHO XYAOXKECTBEHHOW AUTEPATYPE - HEKNI «NOBECTBOBATEALY, YEN FTOAOC
1 06pas MbILWAEHUA APKO BbIAEAAIOTCA. AaHHbINM AOKAGA aHAAM3MPYET pasHble NPUEeMbl, CO3Aat0LLIME TAaKOro POAa NOCPEAHMKA MEXAY KOHKPETHbIM aBTOPOM U

yuTaTEAEM, M OOBACHAET, KaKOW LIeAU CAYXKUT «HEMPAMOE NOBECTBOBaHMEY U KaK OHO BAMAET Ha BOCMPUATNE HOH-UKLLH-TBOpYecTBa A.A. MNpurosa.



Alena Machoninova: Bcesonroa Hekpacos n AMutpuin ArekcaHaposud [Npuros: «HeLuckme crpaHnubi»

BbicTynAeHme nocBALLEHO ABYM Ba>kKHEWNLLMM NPEACTaBUTEAAM POCCUMNCKOrO KOHLEeNTyaAM3Ma, ero OCHOBaTeAAM B 0bAacTK Noa3um - Bcesonropy Hukonaesumyy
Hekpacosy (1937-2009) n AMuTputo AnekcaHaposudy Npurosy (1940-2007), B3aMMOOTHOLEHMA KOTOPbIX C HaYaAa A€BAHOCTbIX FOAOB MPOLLAOTO BeKa
CBOAATCA B OCHOBHOM K «pPa30bAaynuTEAbHON» U O6BUHUTEABHOW KOMMNaHWK, BEAEHHON HeKkpacoBbiM B ero nybANLMCTUKE, 3CCEUCTUKE U NO33nK. BbicTynaeHne
MHNLMUPOBAHO HaXOAKOM NMPUrOBCKMX CaMU3AATCKUX COOPHNKOB CEMUAECATLIX TOAOB B AUMHOM apxmnBe HekpacoBa. Cpean HUX U ABE HaCTU LKA
«M3yyerua» (1976), obbeanHeHHbIe YellcKom TeMaTuKom - «/13yyeHna BocnoMuHanua lNparn» n «M3yveHne cokpalyeHna raacHbix». ConoctaBasaa nx ¢ boree
MO3AHMMMW YeLLCKNMUY CTUXaMK HeKpacoBa, Mbl MbITaeMCA NoKasaTb ABE MPUHLMMUAABHO Pa3Hble MOSTUYECKME MOAEAU — HEKPACOBCKYIO HamnpaBAEHHYIO Ha

OCBOEHWE AEVCTBUTEABHOCTU XXMBOW PEYBIO, N NMPUTOBCKYIO, AMOHCTPUPYIOLLYIO MOFAOLLLEHHOCTb AENCTBUTEABHOCTU MCKYCCTBEHHOW CUCTEMOM A3blKa.

Valentina Parisi: Late DAP's performances, between self-portrait and family album

The first volume of D.A.Prigov's "UNcomplete works", recently brought out in Moscow by NLO is centered - as Mark Lipovetskij stated - "on simplest
substances, domestic, autobiographical, intimate elements”, whose artistic treatment is central, for instance, in the novel Katya Kitajskaya. If we will turn to the
visual part of Prigov' s gigantic oeuvre, we will easily realize that his late performances would certainly fall within this sphere and provide significant integration
to the perpetual constitution and staging of the self as performative subject. In my paper | will approach some of the last performances which so far received

little scholarly attention, and | will try to place them in the broader context of performative practices in Russia and in the West.

Hana Kosakova: Concepts of subjectivity in Prigov’s work

The key words, that we can use to outline our task, might sound: sudden changes of subject. In Prigov’poetry we can observe not only deep transformations of
subjectivity, but also its distortions and diverse modifications. Any solid position has been rejected.

In Japan | would be Catullus

And in Rome | would be Hokusai

And in Russia | am the same guy

Who would have been

Catallus in Japan

And in Rome, Hokusai.

If we focus on finding one word or therm we can use: anti-individuality, empty position of subject (6e3anyHocTHas noesus - indifferent).

The world - and word as well - is deprived of sense. The projected world is world of total interchangeability and replaceability. World of profanation of values.
Prigov is a poet of grimace, of clever manipulations of the language. He shows us a matter of depriving the subject of its role as unity, as originator and he

open the sapce for the subject as variable function of discourse.



Giada Dalla Bonta: Beasts on stage: Bestiaries and Stichogrammy as the core of Prigov's performative strategy

In the vast repertoire of Prigov's activity, the Bestiaries are quite frequently considered aside, a rather separate corpus, especially in respect of the well
renowed sound poems and performances. Their not only graphic, but also academic technique is the major reason, toghether with their biographical nature:
initially, Bestiaries were born during Prigov's early student years as a personal form of enjoyment rather than a project strategically planned by an
unrecognisable autgoship, as it is usual in Prigov's projects. Probably it has not been stressed enough the influence of Bestiaries and, later on, of
Stichogrammy, on the formation of Prigov's practice of mantrical lectures and performances, as well as on the concept of mertsanie and on his theory of New
Anthropology.

Spatial dimension, corporeality and the semiotic game with linguistic codes are few of the many points of reference that can chart this bond throughout
Prigov's activity.

The disappeareance of authorship along with the myth of anthropological identity is staged by Prigov already in the Bestiaries and in Stichogrammy, long
before the mature performative actions. Following Mark Lipovetsky's remark of the parallelism between Prigov's activity and Bataille's symbolic expenditure,
the infinite play of cultural masks and communicational codes that mertsanie bears within is represented for the first time in the form of a ritual play that
could open new perspectives on the theory of New Anthropology.

Brigitte Obermayr: Newspaper - News-paper: Temporality and Dimension

Material: Prigov's newspaper-works as compared to the tradition of newspaper as material and dispositiv in arts and literature

At least two main tendencies in newspaper-art: Collage-Tradition in arts and literature vs. investigation of realities with their own means in the context of
dissolution of artistic limits

Focussing on Prigov - techniques and notions: Writing-on and writing over: visablity and legibility / textuality and texture, word-image. Transposition of
materiality and temporality into another (aesthetic) dimension

Sabine Hansgen: Poetic performance: Hugo Ball and Dmitry Prigov

My talk is based on the assumption that poetic performance transcends the contraints of the written text. Contrary to the ,quiet” reading for oneself in the
oral performance the text is translated into a situational context of perception by the audience. Facial expression, gestures, timbre, sound and rhythm of the
voice attract the attention of the listeners and viewers. In this situation the voice as a trace of the body can unfold its own transgressive potential.

In a historical comparison | will discuss the interaction of writing and voice in the reading practices of Hugo Ball and Dmitry Prigov.



Tomas Glanc: Bo nmsa yHuBepcaamsma

B AoKAaae cTtaBuTcA Bonpoc, nodemy [puros 3aHMMaAca NO3TUYECKUM NepdOpPMaHCOM.

Morao 6bl NokasaTbcs, 4TO NepdOPMaHC, 3TO HEKOE Pas3BAEKaTeAbHOE NCTIOAHEHWNE CTUXOB UAM TEKCTOB, MECEH, KOTOPOE AeAaeT ux bonree
BblPa3nTEAbHbIMU. TaKk»Ke MOrAO Obl MOKa3aTbCA, YTO OH KaK »KaHp CBA3aH C CUTyauMen OTHOCUTEAbHOM 3aKPbITOCTU KYAbTYPHOIO NPOCTPaHCTBa, C
AedrumToM NybAmnyHOro obueHua. MNoaTnyecknin neppopmaHc, Kak ocoban KyAbTypHadA NpaKTKa, OTAMYAETCA ABOAKMM XapaKTepOM: C OAHOW CTOPOHbI OH
CaMblM €CTEeCTBEHHbIM 0O6Pa3oM BblparkaeT CyTb NO33MU, KOTOPAA B AOMUCbMEHHbIN NEPUOA CYLLECTBOBAHUA AUTEPATYPbI, HO U Ha NPOTAXKEHNU
MMCbMEHHOCTU ABAAAACH MPAKTUKOW XMBOTO, T.€. UMEHHO NepdopMaTUBHOrO YTeHuA. BTopoe namepeHmne nepdopmaHca No OTHOLWEHMIO K MePBOMY
ABAAETCA YyTb AW HE MPOTUBOMOAOXKHbBIM: NEPPOPMAHC KaK »aHpP OTMEHAET AUTePaTyPHOCTb B CMbICAE 3HAYEHUA HaBceraa 3adpnKCMpoBaHHOTO,
MOAb3YIOLLEroca 3aKOH4YEHHOM OAHO3HAaYHOCTbIO, aBTOPUTETOM PYKOMUCU, 3aMEHAA €€ XKMNBbIM AENCTBUEM, HECTaOUABHBIM 3Ha4YEHMEM, 3aTPYAHAIOLLMM
Atoboe dUKCnpoBaHue, U3paHNE, apXMBUPOBaHME U My3endurKaumio. B AOKAaae, OAHAKO, YTBEPKAAETCA, YTO MPUrOBCKUIM NepdopMaHC He ncHepbiBaeTCs
HabOpPOM BbILLEYNOAHYTbIX 3HAYEHUN, HU OAHWUM U3 HUX, HU X coveTaHneM. [ocpeacTBoM nepdopMaHca y [Mpurosa AOCTUraeTca CMeHbl OCTPaHEHN A
oTcTpaHeHneM. Kpome Toro, nepdopmaTrBHOE obpalleHme C Noa3nert aneAmmpyeT K YHUBEPCaAn3My, KOTOPbIN HECMOTPA Ha CBOW NMOCTaHOBOYHbIN

XapaKTep, ABAAETCA UCKAIOHYHNTEABHO PaANKAAbHBIM TUTMOM KYAbTYPHOIO NOBEAEHNA.
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